University of Houston (www.uh.edu/honors/) in association with GradCAM, the Graduate School of Creative Arts and

GRADCAM UNIVERSITYof HOUSTON

Media (www.gradcam.ie) present The Honors College Summer Programme in Dublin 2011.

This summer school developed by the Graduate School of Creative Arts and Media working with the University of
Houston is designed to provide an introduction to contemporary Irish culture while also indicating some of the newly

emergent interdisciplinary approaches to Irish cultural history and criticism.

Sunday, June 5
Monday, June 6 Bank Holiday
Tuesday, June 7 Morning

10.00am. Room 5052, Arts Building, TCD

Welcome: (Prof Ellen Hazelkorn, Dean of Graduate Research School, Director of
Research and Enterprise, Dublin Institute of Technology)

“Introduction to the programme” (Dr. Brian O'Neill, DIT)

11.00am. Room 5052, Arts Building, TCD
Theo Dorgan — “WRITE LOCAL, THINK GLOBAL - the new Irish Writing”

Afternoon

No 79/79A/78A/51B Bus from Aston Quay

2.00pm Kilmainhan Gaol Site Visit
http://www.heritageireland.ie/en/dublin/kilmainhamgaol/

EveningAbbey Theatre Pygmalion

Wednesday, June 8

Morning

MmnodnnlyY t SINBRS adzaSdzyz {G 9yRI Q&
No. 16 Bus from College Green
http://www.heritageireland.ie/en/Dublin/PearseMuseum-StEndasPark/

“The Pedagogical Project of Padraic Pearse” (Dr. Elaine Sisson, IADT)

Afternoon
3.00pm Room 5052, Arts Building, TCD
Q&A with Annabelle Comyn, Abbey TheatreDirector

t

Thursday, June 9

GALWAY



http://www.heritageireland.ie/en/dublin/kilmainhamgaol/
http://www.heritageireland.ie/en/Dublin/PearseMuseum-StEndasPark/

Sunday, June 12

Monday, June 13

Morning
10.00am Room 5033, Arts Building, TCD
“Luxury, Politics and Shopping: Dublin before and after Union” (Sarah Foster, CCAD)

11.30am Room 5033, Arts Building, TCD
“Irish Urban Imaginaries: The Work of Willie Doherty” (Declan Long, NCAD)

Afternoon
2.00pm from College Green
“Dublin, Space, Contradictions: A Walk” Alan Mee Architectural Walking Tour

Tuesday, June 14

Morning

10.00am Room 5033, Arts Building, TCD

“Irish Language: Culture and Context” Niamh Ni Shiadhail (UCD Ad Astra Doctoral
Research Scholar)

11.30am Room 5033, Arts Building, TCD
“The Question of the Textual in Contemporary Art in Ireland”, Dr. Mick Wilson (Dean of
GradCAM)

Afternoon

2.00pm Conservatory of Music & Drama, DIT Rathmines

“Explorations in an emerging cross-genre field of traditional and improvised music”
Nollaig O Fionghaile (GradCAM) and Traditional and Improvised Music Research Group
(GradCAM/DIT) Includes a discussion and presentation of artists working across folk,
jazz and improvised performing styles).

Wednesday, June
15

Morning
10.00am
“Ireland, Media and the ‘Zombie’ Real” (Martin McCabe, GradCAM/DIT)

Afternoon

National Library of Ireland, Kildare Street
http://www.nli.ie/yeats/

Yeats: The Life and Works of William Butler Yeats

Thursday, June 16

Morning

10.00am Room 5033, Arts Building, TCD

"The Imperative of (the) Play in Contemporary Irish Theatre"
(Peter McDermott, Conservatory of Music and Drama, DIT)

11.30am Room 5033, Arts Building, TCD
“The Study of Material Culture in Ireland” Dr. Lisa Godson (GradCAM/NCAD)
Afternoon

1.00pm. [ hha{ 5! , w9! 5LbD({ AY {l'fl {GSLJKSYQ
2.00pm

James Joyce Centre, 35 North Great George’s Street, http://www.jamesjoyce.ie/

Dublin City Gallery, The Hugh Lane http://www.hughlane.ie/

Friday, June 17
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GRADCAM UNIVERSITYof HOUSTON

SUMMER PROGRAMME, DUBLIN, JUNE 2011

LIST OF CONTRIBUTORS

Brian O'Neill, GradCAM, DIT MA, PhD is Head of Research at the College of Arts and Tourism, Dublin Institute of
Technology and member of the Board of Management for GradCAM, the Graduate School for Creative Arts and
Media. A graduate of NUI Galway (English and Philosophy) and Trinity College Dublin (PhD), his research interests
and publications include broadcasting and the arts in Ireland, media policy, information society debates and new
media technologies. He has written widely on media technologies and media literacy for academic journals as well
as for organizations such as UNICEF and the Broadcasting Commission of Ireland. He is a founder member of the
International Media Literacy Research Forum, convened by Ofcom. He serves on the Management Committee of
COST Action 1SO906 - Transforming Audiences, Transforming Societies and as Vice Chair of the International
Association for Media and Communication Research (IAMCR) Audience Section. Brian O’Neill is a member of the
Management Group of EU Kids Online Il (EU Safer Internet Programme) and leads the work package on Policy and
Recommendations.

Theo Dorgan was born in Cork in 1953. His poetry collections are The Ordinary House of Love (Galway, Salmon
Poetry, 1991); Rosa Mundi(Salmon Poetry, 1995); Sappho’s Daughter (Dublin, wave Train Press 1998); and Greek
(Dublin, The Dedalus Press, 2010). The Ordinary House of Love and Rosa Mundi are also published as one volume,
What This Earth Cost Us (The Dedalus Press, 2008). He has also published a selected poems in Italian, La Case ai
Margini del Mundo, (Faenza, Moby Dick, 1999), and a Spanish translation of Sappho’s Daughter La Hija de Safo,
(Madrid, Poesia Hiperion, 2001). He has edited The Great Book of Ireland (with Gene Lambert, 1991); Revising the
Rising (with Mairin Ni Dhonnachadha, 1991); Irish Poetry Since Kavanagh (Dublin, Four Courts Press, 1996); Watching
the River Flow (with Noel Duffy, Dublin, Poetry Ireland/Eigse Eireann, 1999); The Great Book of Gaelic (wiith Malcolm
Maclean, Edinburgh, Canongate, 2002); and The Book of Uncommon Prayer (Dublin, Penguin Ireland, 2007).
He has been series Editor European Poetry Translation Network publications and Director of the collective translation
seminars from which the books arose. Among his awards are the Listowel Prize for Poetry, 1992. A member
of Aosdana, he was appointed to The Arts Council / An Chomhairle Ealaion in 2003. He also served on the Board of
Cork European Capital of Culture 2005.

Dr Elaine Sisson, GradCAM, IADT Elaine Sisson completed a PhD at the School of English, Trinity College Dublin. Her
work addresses the importance of the visual in reconsidering textual biases within traditional literary and
historiographical analysis. She published a study of the visual and literary construction of masculinity within Irish
nationalism titled Pearse’s Patriots: St Enda’s and the Cult of Boyhood (Cork University Press, 2004 repr. 2005). Her
research interests are focused around the relationships between pedagogical practices, popular cultural forms (with
particular interest in juvenile literature and illustration, theatre design and performance) and visual and material
culture. As part of a larger project her active research is currently examining the influence of avant-garde design
practices (especially Russian Constructivism) on Irish theatre design and performance in the 1920s. She is in the
process of co-editing a collection of essays with Dr Linda King on European and American influences on Irish design
and material culture since the founding of the Free State. The collection called ‘Made in Ireland? Visualising
Modernity 1922-1992’ is due for publication early next year. She is the Academic Co-ordinator at the School of
Creative Arts, IADT and has extensive experience in curriculum design, quality enhancement and quality assurance
procedures in relation to academic planning. She is also a Senior Lecturer in Visual Culture at IADT and has taught
Critical Theory and Cultural History across a number of disciplines including Film, Animation, Visual Art Practice,
Visual Communications, Production Design & Art Direction.

Dr Lisa Godson, GradCAM NCAD, Lisa Godson is a graduate of Trinity College Dublin, the RCA/V&A MA in History of
Design and completed her PhD at the Royal College of Art, London. Her doctorate was an analysis of ceremonial
culture in the Irish Free State. Written from the perspective of material culture, this work traced secular and religious
public performances in the Free State, and the uses of ceremony and ritual in the formation of historical
subjectivities. Godson’s areas of research expertise include the material culture of ceremony and ritual, gender and


http://www.irishwriters-online.com/resource.html

material culture, religion and material culture/design, Irish material culture since 1850, design and the everyday, non-
hegemonic constructions of modernity around design and material culture, contemporary product and interaction
design, particularly conceptual design and the construction of the user/consumer.

Dr Mick Wilson, Dean of the Graduate School, Creative Arts and Media (GradCAM) Mick Wilson (BA, MA, MSc, PhD)
is an artist, writer and educator. He is a graduate of the NCAD and Trinity College Dublin. He is Head of Fine Art at DIT,
currently on secondment as the founder Dean of GradCAM (2008-2012). Formerly Head of Research at NCAD, he was
recently appointed as an Adjunct in the School of Computer Science at TCD. He has lectured internationally on art
research, public culture, creative education and urbanism and is the principal investigator for ‘SHARE (2010-2013)’, a
major European research network for doctoral studies across the creative arts with participants from 29 different
countries. He is also an active member of the European Arts Research Network (EARN)and led the Artist as Citizen EU
policy grouping (2009-10). He has organized many conferences, exhibitions, summer schools and developed several
new undergraduate and postgraduate programmes across creative arts theory and practice. Mick's research and
professional interests are eclectic, ranging from the reputational economy of contemporary art to the rhetorical
construction of knowledge conflict, and from the contested reconstruction of the contemporary university to the
general arena of critical cultural pedagogies.

Nollaig O Fionghaile, Development Manager GradCAM (NCAD, DIT, IADT, Ulster) Nollaig O Fionghaile is a musician,
researcher and lecturer. She holds a masters in Ethnomusicology, (Goldsmiths, University of London), B. Music (NUI
Cork); has lectured at the University of Ulster’ Music Department; Galway, Mayo Institute of Technology’ Heritage
Department, and has presented papers at EU wide conferences being a frequent contributor on themes such as
Traditional Music, Cultural Regeneration, and Creative Industries. She plays low whistles and flutes and has managed
productions such as ‘Festival of World Cultures’, established and directed ‘Whiden Toie’ a festival of Traveller &
Gypsy Culture (2001-02) and developed a radio series including 'The Bards Chair' on Clare FM, and 'Veiled Voices’ a
world music series for RTE, (1995). Formerly founder, executive member and later President of the European
Network of Traditional Music & Dance (1997-2005); Expert to the European Commission and Council of Europe for
the campaign ‘Europe, A Common Heritage’ 2002; Culture Regeneration Specialist with the University of Ulster’
Northern Ireland Centre of European Cooperation (2003-06); currently Development Manager at GradCAM where
she established the research-performance group ‘tradfutures’ and the EU policy network ‘Creative Policies for the
Creative City. See www.gradcam.ie and www.myspace.com/nollaigofionghaile

Annabelle Comyn Annabelle’s work at the Abbey Theatre includes A Number by Caryl Churchill and Blue/Orange by
Joe Penhall. She studied Drama and Theatre Studies at the Samuel Beckett Centre, Trinity College Dublin and at
Goldsmith’s College,UCL. In 2004 she founded HATCH Theatre Company, productions include Love and Money by
Dennis Kelly, Further Than The Furthest Thing by Zinnie Harris (both nominated for Best Actress Irish Times Theatre
Awards), Cruel and Tender by Martin Crimp, Pyrenees by David Greig, Blood by Lars Norén and The Country by Martin
Crimp. Annabelle has been awarded by the Arts Council and supported by Dublin City Council a Residency at Project
Arts Centre for 2011. She is also a Project Catalyst as part of the Project Arts Centre initiative. Freelance work
includes The Sit by Gavin Kostick (Bewley’s Cafe Theatre — Dublin Fringe Festival Best Male Performance nomination
and Bewley’s Cafe Little Gem Award nomination), Dublin Noir, My Brother is Disappearing and Eclipsed 1 and 11 for
The Irish Times Award winning Whereabouts (Fishamble). For the Royal Court she directed Good-bye Roy (Exposure),
B22 (Young Writers’ Festival), Rough Road to Survival (Class) and Under the Skin (in association with London Weekend
Television and the Chelsea and Westminster Hospital). Other work includes Churchill x 3, Terrorism, Loveplay, The
Strip, The Possibilities, Mad Forest (Samuel Beckett Centre), Ashes and Sand by Judy Upton (Nukutheater, Tallinn,
Estonia), Top Girls for NYU Tisch (Samuel Beckett Theatre), Twelfth Night (Granary Theatre, Cork), Lament for Arthur
Cleary(Brockley Jack, London) and The Rock Station (Finborough, London).

Sarah Foster, Crawford College of Art & Design, Cork (CCAD) Sarah is Lecturer in History of Design at Crawford
College of Art & Design, Cork and a visiting lecturer on the NCAD M.A. in Design History and Material Culture. She
completed an MA in History of Design at the Royal College of Art in London and has worked in Ireland as a consultant
or freelance curator for the National Museum, the Hunt Museum, and West Cork Arts Centre. Sarah’s historical
research investigates the retailing, representation and consumption of 18th and 19th century Irish material culture;
she also writes about contemporary design and craft in Ireland and Britain. Publication credits include Circa, Things,
History Today, Ceramic Review, Ceramics: Art and Perception, and an essay in O’Brien, G. & O’Kane, F., Georgian
Dublin, Four Courts Press, 2008.


http://www.gradcam.ie/share.php
http://www.artresearch.eu/
http://www.myspace.com/nollaigofionghaile

Declan Long, NCAD Declan Long BA (Queens) MA (Lancaster) teaches in the areas of contemporary art and cultural
theory. His current research addresses representations of the city in contemporary art, with particular reference to
engagements with public space in recent art from Northern Ireland. 2007 Publications include: The accompanying
essay for Ghost Story, a new film by Willie Doherty premiered at the 52nd Venice Biennale, a special Visual Culture
issue of The Irish Review co-edited with Colin Graham (Cork University Press, forthcoming) and a series of essays on
recent painting from Ireland: 'Where Water Comes Together with Other Water: Barrie Cooke' (Kerlin Gallery
exhibition catalogue, Autumn 2007) 'Everything is Something Else: The Art of Patrick Hall', Circa, (Spring 2007); 'After
Nature', in Paul McKinley: Farewell Chestnut Avenue (Dublin: Royal Hibernian Academy / Nissan Art Project, 2007);
'Time in Space: Sean McSweeney's World' in Sean McSweeney: Retrospective (Sligo: Model Arts and Niland Gallery,
2007); and 'Afterimages' in Robert Armstrong: Afterimages (Dublin: Kevin Kavanagh Gallery, 2007). Other selected
publications include: 'Subjective Affinities: Notes on Recent Art from Ireland' in Alabama Chrome, a new book edited
by John Hutchinson that offers a unique survey of visual culture in Ireland (Dublin: Douglas Hyde Gallery, 2006);
several texts on emerging artists for Dogs Have No Religion: Contemporary Artists from Northern Ireland (Prague:
Czech Museum of Fine Arts, 2006); 'Spaces Between and Beyond' in Ireland at Venice 2005 (Cork: Glucksman Gallery,
2005); and 'Specific Places' in Gemma Tipton (ed) Space: Architecture for Art (Dublin: Circa, 2004). He is a board
member of both the Douglas Hyde Gallery, Dublin, and Create, Ireland's national development agency for
collaborative arts, as well as a member of the editorial panel for the contemporary art journal Printed Project.

Alan Mee, School of Architecture, UCD Alan Mee is an architect working in urbanism, architecture, research and
education. He has published and spoken nationally and internationally on the particularities of the recent dramatic
changes in the Irish designed environment. He is also Director of the Urban Design Masters programme at University
College Dublin. He runs a design practice, which responds to the increasing demand for design quality and organising
systems in development. Current design work ranges from large scale urban design and research to domestic
architectural projects.

Niamh Ni Shiadhail, UCD Ad Astra Doctoral Research Scholar Niamh Ni Shiadhail is currently researching the
question of sectarianism in the Irish-language literature of the late eighteenth and early nineteenth centuries. Its
primary objective is to examine the role of sectarianism and of religious difference in the formation and expression of
Irish identity during the period in question. Her thesis (Sectarianism and ldentity Formation in Ireland: The Irish-
language Evidence, 1750-1850 / Seicteachas agus Cruthu na Féinitlachta in Eirinn: Fianaise na Gaeilge, 1750-1850)
incorporates elements of both historical and literary scholarship, and will provide a comprehensive overview of the
social and cultural context in which the Irish-language political poetry was composed.

Peter McDermott, Conservatory of Music and Drama, DIT Peter McDermott BA (Hons), MA is originally from New
York, where he studied literature and trained in the Sanford Meisner acting technique. On moving to Ireland, he
became a freelance director and has directed productions in the City Arts Centre, Bewley’s Cafe Theatre and
Andrew’s Lane Mainstage. In 1995, he directed six of Beckett’s later plays at the Lakeside Theatre, Colchester, as part
of his Masters Degree in the University of Essex. He has conducted doctoral research in theatre history in Trinity
College Dublin, where he also taught. He became assistant lecturer in DIT in 1999 and has been the Programme Chair
in Drama since 2002. In 2003—2004, he headed the team that produced DIT’s new B.A. in Drama (Performance).

Martin McCabe, GradCAM, DIT Martin has an MA in Film and Television from the School of Communications, Dublin
City University and a Diploma in Third Level Teaching and Learning from the Dublin Institute of Technology. He was a
lecturer in Cultural and Visual Studies on the BA Photography programme in the School of Media, DIT (1998-2007)
and has been a research associate of the Centre for Transcultural Research and Media Practice [ctmp.dit.ie] since
2001. Through the CTMP, he has lectured on the postgraduate Summer School with New York University 'The Global
City and Media Ethnography’ (2006-7) and more recently on a shared module with the MPhil in Ethnic and Racial
Studies, Trinity College Dublin entitled ‘Transcultural Practice and Visual Culture(s)’. He has published on film,
photography and visual arts, criticism and theory in a number of publications the most recent of which “Performing
Practice Based Research” will be published in The Journal of Media Practice in Spring 2008.
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